


Labyrinth and Maze:
Reviving Ancient Forms
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upper nght: Vito Acconci
494, Cha !
right: Janine Cirincione |, E n ' Amato and Michael Ferrarc

Through a peep hole one can see 3 black-and-white video |
little giel trying to open doors. On the walls are partially cone
images, ladders, and a trap door seemngly leading nowhere
revelatory work is a metaphor for Brita's own life, divulging ¢
1990 for Hous if both her subconscious and conscious mind. Using a house as a

ed a park {

metaphpr for self, her interior labyrinth has a forceful relevance

mplex beyord her own history of cu fisplacement and persona
seent Another interior ure, Dan Graham's Hedges and Two-Woy
Mirror (1991) presents a disquicting redefinition of urban spaces
Here, the viewer's reflection overtaps with strictly confined plant
implying that we are bound by a sterile, constraining world
Small-scale labyrinths range from Terry Fox's The Lobyr
Plaster [1972) ta the maore recent work of Dutch-borm Lika Mut - . .
Warking in stone, she made a serics of § ures in 1984 contaimng

rngs and moving parts around a central form. In 1992, Mutal carved

) labyrinth with jutting, clifflike forms and surrounding environment
Although small in and relatively ssmple in structure, they
8 4 powertul character
Labyrinths can als formed by images or words
n the virtug ty game Softworld 2.1 The Imper
produced by the 3-person team of Janine Cirincione
Labryrinth

traditior

rraro during a 1993-94 artists res
1t the Wexner Center for the Arts at The Ohio State Un
Alice player has 1o navigate through two mazelike

1972 or n New Kir wned on a blue grid «
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personaqges of conflicting political opinio t .2 od &
vellow mazelike palace which eventually ral orange
joal.” The comoluted navigation through both \ ) onegren in ¢ ok [obyrinths: Ancient Myths
ymphicated by the spoken words of men and womer Woder ye Publications) the true labyninth b
hidden Emperar or support him. Here the 110 the center, which ane then retraces. Nigel Penmick in b
p rou e 3 (1990, Robwert Hale: L P 16) disting
' : wursal [one path) to multicurs Atiphe paths) and
the palace v & female
and latsyrinth, more o les erymously
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ed Mare Tobie

wrong, turn left* After playing often enough
I quare ’ » DY . . ; ¥ v » b " O discovers that all efforts lead to the Same pulcome and
the inevitable accolade of “we jone, kiddo® and the
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